Introduction
The indigenous language of Guernsey is not standardised, and has no official orthography. It is highly endangered, but there is a significant increase in demand for written Giernesiei. Examination of writing practices reveals a wide range of spellings, and inconsistencies between rhetoric and practices. Some speakers and learners, influenced by diglossic notions of 'correctness' and prestige, favour French-style spellings for Guernesiais; but most islanders are literate in English only. Language activists may focus on differentiation from dominant or related languages. Learners, meanwhile, may benefit from a systematic, transparent, practical spelling which recognises the lack of ease of typing accents on English-style keyboards.
The resolution of such tensions does not depend on impartial assessment of which orthography is the most efficient, but on community dynamics which may be fluid and not immediately obvious. Given that the future of Dgernesiais rests with learners, it is important to develop an orthography which is useful for learners and teachers, yet acceptable to the remaining native speakers.
Guernsey and its language -background
Guernsey is the second largest of the Channel Islands, in the Gulf of St Malo off Normandy. Each inhabited island formerly had its own variety of Norman, one of the Langues d'Oïl family of northern France. All the Channel Island Norman languages are now severely endangered; the authors estimate that there are currently only a couple of hundred fluent native speakers of Guernsey's indigenous language, mostly aged 80 or over. The authors are currently aware of only six speakers under the age of 60 who are able to hold a sustained, impromptu conversation on a range of topics (as there is no full linguistic description, there are no formal tests of proficiency). All the current speakers are bilingual or dominant in English. 1 The Channel Islands are not members of the United Kingdom or the European Union. Nevertheless, British cultural influence is strong, and the nineteenth and twentieth centuries saw almost complete language shift from the indigenous Norman languages to English. There is also a history of French as the 'High' language in a diglossic relationship which lasted from the fifteenth to twentieth centuries. French was used in religion, courts of law, politics and schools, and its prestige still influences linguistic ideologies and practices, especially in the areas of writing, teaching and performance (Marquis and Sallabank 2014).
The research in this chapter is based on semi-structured and ethnographic interviews conducted by Sallabank with over 50 speakers, 'semi-speakers', latent/post-latent speakers, and 'new speakers' or learners of Guernesiais, and on examples of writing in Giernesiei collected by both authors.
What's in a name -and its spelling
Despite the establishment of a government Language Commission in 2013, 2 Guernsey's language has no official recognition, and its continuing low status is reflected by the fact that it does not even have an official name. It is often known as 'Guernsey French', and also as 'the Patois'.
3 In our research speakers express preference for the name /ˌdʒɛrnɛzjeɪ/, which is often spelt Guernésiais following the De Garis dictionary (re-issued 2012; see below), but alternative spellings in use include Guernesiais, Guernesiaise (sic.) Dgernesiais, Giernesiei, Djernezié. The last three examples are attempts to demonstrate the pronunciation of the name more accurately, as it is generally mispronounced by Anglophones. The following post on the Guernsey Society Facebook page (24 October 2012), discussing the publication of a children's language guide, Warro! (Dowding and Marquis 2012), which is supplemented by online videos, 4 illustrates the problem:
Can I ask about the pronunciation of 'Guernesiaise'? The chap in the vid 5 pronounces it 'jern-uh-si-ai'. I'd always thought of it as 'Gern-uh-si-ays'. Is it a matter of opinion or am I definitely wrong? Always happy to learn.
This common mispronunciation is exacerbated by the spelling Guernésiais, especially the initial <gu> and the acute accent on the second syllable, which seems to be interpreted as a stress marker (as in Spanish), as well as the < -s> on the end, which together lead to the pronunciation /gɜːrˌnɛziɛz /, which is used so frequently in broadcast media that it has virtually become an unofficial name for the language. Unfortunately other spellings (e.g. Dgernesiais) also lead to problematic pronunciations such as /dgɜːrnɛziɛz/. This paper will mainly use the spellings Guernesiais and Giernesiei, reflecting the authors' own preferences and the general inconsistency found in writings.
Language variation and change
There are several types of variation in Guernesiais. First, the traditional regional dialects divide into two main groups: the West, known as the haut pas or 'high country', and the bas pas or 'low country' in the North. These are distinguished chiefly by vowel diphthongisation, more 'advanced' palatalization such as /ky/ >/ tʃ/, and some lexical differences. Regional variation within Guernesiais is a core value for many speakers and is seen as a source of richness (Sallabank 2010), but also as a disadvantage when it comes to writing. Iconic regional variants such as /o/ ~ /aʊ/ are frequently cited as reasons why Giernesiei cannot be standardised, or even written, and a perceived lack of written texts is often cited as a reason why Giernesiei cannot be taught -a circular argument which is moreover unsupported by evidence, as there is a considerable corpus of literature in Guernesiais (see part 2).
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The second type of variation that is relevant to spelling is age-related. Ferguson (2013) conducted an apparent-time study with approximately 50 speakers of Giernesiei (aged 42-100), comparing the grammatical usage of older and younger speakers and their self-reported language practices during their childhood and nowadays. She commented that ongoing change poses a challenge when compiling reference materials: at what stage of development should the language be codified, and whose usage is taken as canonical? And as we point out in Marquis and Sallabank (2014) , who decides?
Thirdly, there is contact-influenced change. As noted above, there has been considerable Anglicisation in Guernsey over the last two centuries (Jones 2002; Crossan 2007) , and influence from English can be seen even in early 19 th -century writings.
All languages change, but as we discuss in Marquis and Sallabank 2013 and 2014, this is not always accepted by speakers, and purist reactions are common, especially in language revitalisation contexts, where contact influence from majority languages is often perceived as decline and/or as pernicious. Moreover, purism in Giernesiei is often influenced by the prestige of French. The result is rejection of innovations or neologisms: 'changing the language' is equated with influence from English, while influence from French (which could be argued to be equally pernicious) goes unnoticed, ignored, or even preferred. This has implications for ideologies of 'correctness' in spelling.
The role of French
In Guernsey during the nineteenth century, French was the language of administration, education, religion and culture (Girard 1978; Crossan 2005; Métivier 1866) . Given this situation, and the relatedness of Guernesiais to French, it is understandable that nineteenth-century writers who wrote in Guernesiais adopted French-style spellings. Readers would undoubtedly have been familiar with the spelling conventions of French, so armed with this and their knowledge of Dgernesiais, readers would with minimal effort have been able to read and understand the texts. It is also probable that the adoption of a French-style orthography could have been an attempt to raise the status of Giernesiei by association (Lebarbenchon 1980) : this is the likely origin of the ideology which maintains that French spelling conventions should determine how Guernesiais is written. This ideology continued into the twentieth century and on into the twenty-first; however, spelling practices were (and are) not uniform, and texts often display idiosyncratic spellings (see section 3).
The first dictionary of Guernesiais was compiled by George Métivier (1870), who has been called 'Guernsey's national poet' (Girard 1980) . The reference language of this dictionary was French, for the reasons stated above. Although Métivier's spelling in this dictionary, and in his poetry, is clearly influenced by French, it is also possible to discern similarities with that used in the 11 th -century Anglo-Norman epic poem La Chanson de Roland (Bédier 1968), such as <k> for /k/ where French would use <qu>, possibly a conscious evocation of past status.
In 1967 the first edition of the Dictiounnaire Angllais-Guernésiais [English-Guernésiais Dictionary] (De Garis 1967) was published, which marked a milestone in the history of written Guernésiais. The Dictiounnaire embodies the ideology of French-style spellings as 'correct'; however, the use of English for word definitions reflected the reality of language shift in Guernsey where English had become the dominant language.
7 Even some native speakers feel that it includes too much French influence in both spelling and word choice. One interviewee commented:
Ya dei paraul la dau ké jé jomei wi -shé reid du fraessei 8 [There are words in there that I've never heard -it's very French] (native speaker, 80s).
Although French-style spelling of Guernesiais is overtly preferred by linguistic 'purists' (often termed 'traditionalists'), there are a number of problems associated with its use. Firstly, Giernesiei has sounds that French does not such as diphthongs and affricates /ʤ/ and /ʧ/, which French spelling is ill-equipped to deal with. Secondly, since 1905 most Guernsey people have been educated through English and are not familiar with French spelling conventions, which leads to the kinds of problems noted in 1.1. Thirdly, French influence in writing can influence pronunciation and vocabulary. If readers are familiar with French they may converge towards French pronunciation, as can be heard on the CD Les Travailleurs De La Mer (Lawrence-King 2004) which sets some of Métivier's and traditional rhymes to music. Some critics therefore see the use of French-based spelling as a threat to the autonomy of Giernesiei (e.g. Ainger 1995; see also part 2). Several interviewees commented that Métivier's writing should not be seen as representative of modern Giernesiei as it is 'too Frenchified':
If you talk to somebody of my mother's age, they'll look at those poems and they'll be a bit double-dutch because they're quite -those people like Corbet and Métivier and so on they were quite erudite weren't they … in the Eisteddfod in the past one or two people have recited poems like that -and the reaction very often from people in the audience is 'oh we didn't understand a word of that, what was it?' It's not your common-or-garden patois as they know it, you know it's the sort of élite almost (semi-speaker, 60s)
A further consideration concerns the use of apostrophes, e.g. in Bian-v'nus à not'e d'meure ['welcome to our home'] to indicate where French would insert <e> or <r>. Such practices may support the perception/detraction that Giernesiei is a 'corrupted' form of French.
The importance of maintaining access to the 19 th -century flowering of literature in Guernesiais is sometimes stressed by supporters of French-style orthography. However, although admittedly French influence is strong in this genre, by no means all earlier writers followed its conventions, as can be seen in The Toad and the Donkey, a collection of literature from Jersey and Guernsey (Jennings and Marquis 2011) and examples in section 3.
The majority of materials written and published to date have not been intended for pedagogical use, and therefore little or no attempt has been made to assist potential learners who struggle, like many speakers, when decoding the French-style spellings. We will discuss this issue further in section 4.
Approaches to literacy and orthography
Orthodox Western language ideologies hold standardised, written languages in higher esteem than non-written ones; many minority language supporters therefore feel than a standardised written form is essential for raising the status of their language. Conversely, because the High language fulfils the functions and domains for which literacy is required, there is no context which requires literacy in the local language (Grenoble and Whaley 2006: 103; Luepke 2011) . Debates about orthography are therefore not only about the merits of different spelling systems, but also about which domains a language should be promoted in. It can also be argued that focusing on orthography (and by association, standardisation) is a consequence of a top-down ideology of language planning which valorises literacy and formal education (Schieffelin et al. 1998: 17) over oral language use in the community, in domains traditionally occupied by minority language varieties as prioritised by Fishman (1991; 2001) .
Following the work of Street (1984) and Grenoble and Whaley (2006) , we distinguish between two main approaches to literacy and orthography: an 'autonomous' approach which considers writing to be a neutral technology that can be detached from its social context, and an 'ideological' or 'social literacies' approach which takes into account speakers' purposes for reading and writing, and their contexts of use.
Linguists creating orthographies for previously unwritten languages tend to follow an autonomous model where graphemes (letters, characters etc.) are matched to a phonemic inventory of the language. 'Optimal' orthographies are considered to be ones which offer the most 'efficient' technical solutions to 'problems' such as homonyms, homophones, and regional variation. Principles of orthography which take an autonomous approach include: -To represent the phonemic system of the spoken language -To reflect the structure of the language in a transparent way -To avoid confusion due to homonyms and homographs -To cater for allophones (as identified by linguists) -To reflect etymology (Fishman 1977; Vikør 1993; Ostler and Rudes 2000) .
However, Hinton (2008: 140) comments that 'code-external' considerations often override the 'code-internal' factors that linguists hold dear, citing Sebba's (2007: 14) comment that orthography is not just a systematized set of letters and spelling rules but also something 'fundamentally ideological'. Principles of orthography development which take into account social factors might include:
-Reflecting the main domains of use and their history -Widening domains of use if desired -Taking into account oral practices -Using a writing system that is not too unfamiliar if speakers already read and write another language -Taking into account available technology and typefaces -Distinguishing the language from others.
Some of these principles are, of course, contradictory, especially in the second list. We will discuss their relevance to Giernesiei in 2.2 and part 3, with reference to recent examples of writing.
Ideological factors in writing in an endangered language
Teaching a language is often a key impetus for orthography creation, revision or standardisation. However, Littlebear (2007: xi) : warns that 'Teaching our languages as if they had no oral tradition is one factor which contributes to the failures of our Native American language teaching programs'. As well as ideological concerns, we have observed in lessons that focus on written form can hinder the development of oral fluency. Bearing in mind these points, as well as Schieffelin et al.'s caution about 'buying into' a standardising ideology, we can identify several reasons for writing in an endangered language such as Giernesiei.
Like many low-status vernaculars, the use of Giernesiei remained largely oral until the nineteenth Century; it is still written by relatively few people. For promoters of a language with a primarily oral tradition, one debate concerns to what extent its domains can and should be extended. As illustrated by Johnson (2013), promotion of Guernesiais is often through hypertraditionalised genres: enthusiast groups tend to concentrate on folk songs and dance, poetry, 'traditional' tales, and comic plays as tangible ways of expressing their attachment to the language, which may become stereotypically 'associated with an unsophisticated, nonlearned folk culture' (Watson 1989: 49, writing about Scottish and Irish Gaelic). However, debates about domains do not necessarily follow the archetypal patterns of diglossia. Attempts to extend the use of Guernesiais to domains such as social media, which have become staples of everyday communication and thus arguably part of Low domains, are not always welcomed by traditionalists and purists, whereas extra-curricular school lessons and church services including Guernesiais are encouraged.
Recently we have observed a significant increase in demand for written Giernesiei, in a wide variety of genres: e.g. signage, slogans, tattoos, jewellery, social media, song writing, and art, as well as in language learning contexts. Increasingly these seem to reflect post-vernacular language use, in short formats, rather than the traditional genres of storytelling and plays. Indeed, few such original pieces are now being written in Guernesiais, which may reflect changing demographics, both in the loss of fluency and in changing interests. Musical expression in Giernesiei is also being pushed into new genres by the Song Project initiated by the Guernsey Language Commission to produce new songs which include some Giernesiei.
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Activists and language planners may wish to increase the amount of their language visible in the 'linguistic landscape' or print environment in order to increase or reclaim status for it; or to raise awareness, since some people are unaware that Guernsey has its own language. This is manifested in inclusion of Giernesiei in the branding of some local products and services, e.g. coffee, bus timetables, notices at an agricultural show.
Another ideological factor is the iconic nature of certain elements of orthography (Sebba 2007), some of which are discussed in section 4. As particular written forms and orthographical conventions can become associated with particular ideologies or groups, spelling 'can be a lightning rod for all the personal, social and political issues that wrack speech communities' (Hinton 2008: 140) .
A key motivation in orthography development for a minoritised language, especially one which has frequently been seen as a dialect of a more powerful neighbour, is Ausbau (Kloss 1967 (Kloss , 1993 Trudgill 1992) : establishing or demarcating a linguistic identity by emphasising features that distinguish it from a Dachsprache (literally 'roof language': a related, neighbouring, dominant language). Orthography can be a key tool in such strategies: for example, supporters of Gallo, a Romance variety of Eastern Brittany which is closely related to Norman, sometimes follow Breton-style spelling (Rey 2010) . Ausbau can, of course, run counter to pragmatic use of an orthography which is familiar to community members. In Guernsey, there are two Dachsprachen and thus two spelling conventions to potentially avoid or converge with.
Perceptions and practices
The De Garis dictionary is currently the only Guernésiais reference work in circulation and it enjoys high prestige in Guernsey, especially among traditional speakers. It is assumed by some to represent a de facto 'standard' spelling: for example, adjudicators at the annual Eisteddfod language competition exhorted entrants in the 'written short story' class introduced in 2005 to use the Dictionary spelling. However, the Dictionary is by no means fully consistent, especially between the original English-Guernesiais section and the Guernesiais-English wordlist added in the 1982 edition. Table 1 shows not only how the phoneme /ʤ/ is spelt in several ways, but also inconsistency in definitions.
[TABLE 1 NEAR HERE]
The Dictiounnaire also gives little guidance on pronunciation (apart from indicating 'soft g' in some instances, which itself is confusing as it might refer to /ʤ/ or /ʒ/ and is not stated in all cases). Fluent speakers, learners, and latent speakers wishing to re-activate their Giernesiei all find this confusing:
The funny thing is it's like you look in here [Dictiounnaire] -and for me it's like -how would I say that -you know the Guernsey French -and then of course you hear it and it's like 'ah!' that means something … in terms of pronunciation like I say I actually find it quite hard but you listen to it and I can understand it. (latent speaker, 60s)
The majority of respondents who reported writing in Guernesiais claimed to use the Dictiounnaire spelling. Furthermore, there is a notion amongst some members of the speech community of unstated boundaries of acceptability based on the spelling conventions of French, as discussed in 1.3. Nevertheless, an examination of practices shows that writers (including self-identified 'traditionalists') often deviate from both French conventions and the Dictiounnaire. In the following poem, divergences in both spelling and French-style agreement of silent grammatical endings are underlined. It transpired from talking to writers, as well our own experience, that it is very laborious to check every word in the Dictiounnaire, especially given its internal inconsistency. One official who was asked to translate a 176-word statement for the British-Irish Council website told Sallabank that it had taken all morning since he was at pains to check each word in the dictionary.
Nous vait les pus viarr
10 So writers tend only to look up words they are not sure of. This extract was written for reading aloud in a theatrical performance, and the spelling is simple, mostly consistent, following De Garis' spelling in part but departing from it to make certain aspects of pronunciation clearer for non-French-speaking readers (another interviewee went out of her way to praise Mrs Torode's spelling for this). The emphasis is on pronunciation rather than on transparency of grammatical features (e.g. no silent <s> on the end of coue ['time'] , or <z> on avaï , as would be used in French). An umlaut <ü> is used for /y/, as in German, although elsewhere this diacritic is used as diaeresis similarly to French, to emphasise vowels in a diphthong.
If a text written in French-style spelling is intended to be read by the general public (both speakers and non-speakers), or read aloud for performance, a 'phonetic' (i.e. English-style) guide is often used; some teaching materials follow this practice, sometimes in addition to Dictiounnaire-style orthography. A problem associated with this approach is that English does not have consistent sound-spelling correspondences (although individual words are spelt consistently), so readers have a choice of ways in which to interpret the spellings. The following example is a Christmas carol transcribed for recitation at the Eisteddfod festival. Although relatively systematic, its spelling nevertheless fails to accommodate all of the sounds of Giernesiei, e.g. nasals or /y/: This orthography is quite systematic, using conventions such as:
-English-style <EE> for /i/ -Lack of indication of nasalisation, which is reduced among many speakers: e.g. <OR> for /ɔː/ > /ɔː/, <AT> for /ɛt/ > /aet/ -<J> is used for /ʒ/, as in French -<H> for a nasal in 'AH', /ae/ ('years'); this has also been noticed in other writers.
Another speaker, in his late sixties, uses horizontal brackets over two or three letters to indicate elisions and nasals. This is difficult to reproduce typographically, which contradicts one of the principles of orthographies which take into account social factors listed in 2.2: available technology and typefaces. This is relevant given that there is increasing use of written Giernesiei in the print environment: both 'traditional' and 'new' speakers are using Giernesiei in social media, as well as what might be seen as 'symbolic' Guernesiais in non-traditional contexts such as shop signs, T-shirts, car bumper stickers, tattoos, jewellery. As with the examples above, a range of spellings can be seen. There are also sometimes unfortunate errors, some of which are due to copying by non-speakers (or to how they feel Guernesiais 'should' look); others are due to mistranslation. For example, in June 2014 the Guernsey Language Commission tweeted a photograph of a tattoo on someone's chest (literally close to the heart), reading Caontinue à batté ['carry on beating'] -but an accent has been added on the final -e, which should not be sounded. Guernsey Football Club commissioned tee-shirts with a translation of its slogan 'faster, braver, smarter', which was translated as Pus brâve, pus fort, pus malin. This too was discussed on social media, where in response to a request for a 'reverse' translation Yan Marquis pointed out that brâve is not a word he has heard people use in Giernesiei. It can be argued that both the orthographic and lexical choices here are influenced by notions of 'correctness' from French.
Such examples seem to respond to a desire to express emotions through local language, perhaps as an expression of ethnolinguistic identity in a post-vernacular setting (Shandler 2006) rather than as a means of communication. As such, they do not need to be accurate, just to express the 'the idea of Guernesiais'. They are also effective in raising awareness of the language and its endangerment, thus satisfying another of the principles of 'social' orthographies. In response to the post about the football club slogan, another person commented 'How cool. We need more signs in Patois. It's a dying language and that's sad.' Marquis replied that efforts were being made to revitalise it, to which the response was 'How can we help?'.
As described earlier, the Guernsey Song Project is a recent initiative to write songs at least partly in Guernesiais. The project was also designed to encourage interaction between new/non-speakers (mainly musicians) with older, more proficient speakers: a variation on the MasterApprentice/mentoring approach to language revitalisation. The project's name in Guernesiais is la sharsan /lɑ ʃaesaeŋ/, ('the song'), while the pairing of musicians and speakers is called ley bohti /lei bɔti/ ('the buddies') -both written in non-traditional spellings. During the writing process lyrics were written down using the writers' own preferred notations, probably to help them remember pronunciation: for example, remuke teh pournais /rmuk tei pɔːneɪː/ ('shake your parsnips', i.e. 'hurry up'), which includes a mixture of English-and French-style conventions. Finished versions may be edited for 'correctness' by the Guernesiais-speaking partner, but may nevertheless diverge from the Dictiounnaire, e.g. one includes:
maïre instead of maïr /mɑɪr/ ('sea') veir instead of veies /veɪː/ ('to see'); veir may be influenced by French voir.
In his report on experiments in teaching Guernesiais, Tomlinson (1994) remarks that it is difficult for modern learners in a school situation to learn without taking notes (which is also our experience), so the lack of a consistent and practical spelling system hampers learners. We have gathered examples of the ways that adult learners write down vocabulary and phrases, as well as annotations made on learning materials. Some learners use a mixture of English-and French-inspired spellings, or alternate between the two, for example:
'Bailler a haut -give up, retire', which follows Dictiounnaire and French conventions, immediately followed by 'Souchorne 13 -support/hold' (3PL).
Another learner, who does not speak French, rewrote the word bere /bɛːr/ ('to drink') on a worksheet as <bear>. This is an example of a mnemonic strategy to aid pronunciation, but also of the tendency of English-dominant learners to prefer English-style orthographies (Hinton 2014).
